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Astonished Archeologist 

Friday Night Special 

Jacob Hall’s Jig 

Mistwold 

Sunlight Through Draperies 

 

Astonished Archaeologist — 3-couple longways set (2/2, A) 
Dance by Philippe Callens [1992] 
AADS News, Vol V, no. 1 [1995] 
Philippe Callens, Continental Capers [1999] 
Hugh Stewart, The Country Dance Club Book [2008] 
Tune: Goff Hall, Daniel Lanier [1984] 
 
A 1-4 Set to partner, turn RH halfway. 

5-8 Repeat L. 
A 1-4 On the R diagonal, back-to-back. 

5-8 All 2H turn partner 3/4 (into a single line) then turn back on 

partner. 
B 1-6 Half hey-for-six, passing RS to begin; if facing out, loop L.  

Continue until facing partner again. 
7-8 LS gypsy partner to end in the sidelines, proper. 



B 1-4 Lines fall back and come forward. 
5-8 Top two couples circle L halfway and cross RS with partner, 

while bottom couple turn 2H. 
The order is now 2,3,1. 
------------ 
Written in the autumn of 1992 and dedicated to Mik Lammers, piano player with the Dutch country 
dance band The Little Tinkers. Mik has a degree in archaeology. The title of the dance was consciously 
modelled after The Amazed Geneticist, a dance written by Pat Shaw. 

 

 

Friday Night Special — Sicilian circle mixer (reels or jigs) 
Dance by Sam Flinders. In Everyday Dances, EFDSS [1969] 
Tune: Any good reel or jig 
 
A  Dip and dive, passing 4 people. Stop facing the 5th. 
A  LH star, RH star. 
B 1-4 Women keeping RH, ladies’ half-chain. Courtesy-turn an extra 

half, to face the people behind. 
5-8 Half-chain with them. No extra half-turn. 

B Balance and swing. Finish facing original direction. 
  

 

Friday Mistwold — Longways duple (2/4, G) 
Dance by David Newitt [1992] 
Tune: Mistwold by Dudley Laufman

 

CDSS News issue 113 Jul/Aug 1993 
 

A  Partners back-to-back. Circle L. 
A  Neighbors back-to-back. Circle L. 
B 1s cast (2s leading up), half figure-8 up, and cross RS to own 

sides. 
B 1-4 Taking hands with neighbor, all fall back and come forward 

turning single. 
5-8 2H turn partners. 

 

 

Friday Jacob Hall’s Jig — Longways duple (6/8, Dm) 
The Dancing Master [1695] 
Tune: Jacob Hall’s Jig II in Barnes 2 (not Jacob Hall’s Jig II in Barnes 1) 
Note: The tune is different in different printings of Barnes II 
 



A 1–4 1st man turn 2nd woman RH, 
5–8 then circle L with her and his partner. 
9–12 2nd man turn 1st woman LH, 
13–16 then circle R with her and his partner. 

B 1–4 1s lead down the middle and up, forming a line of four. 
5–8 The line leads up and back, into a circle. 
9–16 Circle L once round, 1s lead up and cast down. 

------------ 
Ken Sheffield told us at Pinewoods 2001 of a report that the copy of Playford that Sharp was working 
from had a smudge over one of the words, so it said “The 1. man turn the 2. wo. by the right hand once 
round, then t___ the 1 wo. by the left, and all three hands quite round.” Ken suggested that Sharp figured 
it was “turn” but it is actually “take,” so the figure consists of only one turn and a circle. This fits the orig- 
inal tune much better, and is a lot easier to dance. The theory is suspect, though, because Playford repeats 
the directions for A2, and there wouldn’t have been two smudges. 
As far as I know, Ken hasn’t published this version. 

 

 

Friday Sunlight Through Draperies — Longways duple (3/4, D) 

Tom Roby, May 2002 
CDSS News Issue 177, Mar/Apr 2004 
www.math.uconn.edu/~troby/stdCDS.pdf 
Tune: Judy and Jim’s Wedding by Larry Unger 
 

A  1st corners back to back for 3 waltz steps and then turn single R 

back to place. All gypsy with partner. 
A  2nd corners LS back to back for 3 waltz steps, then turn single L 

back to place. All gypsy LS with partner. 
B Circle R all the way around. Balance the ring forward and back, 

and all turn single R. 
B Circle L all the way around. Balance the ring forward and back; 

1s cast while 2s lead up. 
 

------------ 

Tom says: The start of A1 is one way of interpreting the original directions to Draper’s Gardens. The key 
moment is the eye contact between the back to back and the turn single. 

The gypsies need to be wide for optimal phrasing; it helps to have some room up and down the sets. 

Directions on turn singles are specified when it helps the flow of the dance. Otherwise, I leave it to indi- 
viduals. Similarly, the first circle had to be to the right coming out of the A2. 

The title was suggested by Marjorie Nugent. 

 

http://www.math.uconn.edu/~troby/stdCDS.pdf

